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1. Antecedents of theresearch

Choral improvisation is a methodological experiment
developed in the past decades for choirs. The sgjome was
first applied by the Swedish choral conductor Gurirgksson

to refer to his latest choral techniques. No Huragachoral
musician or choir is known to have been engageduich
improvisatory activity prior to Eriksson's developnts, his
impact however has yielded great change: sevemirscln
Hungary have now begun cultivating the method.

Due to the novelty of these techniques, no litegatan
be found specifically relating to the topic of chlbr
improvisation. It is possible however to examineesal of its
aspects: improvisation in other musical fields, jiesence
during the course of music history, its applicatiop 20"
century composers, its use and effects in musicagpmgly.
There is sufficient literature available in the abdopics in
both foreign languages and Hungarian. Publicatgerserally
deal with the technical aspects of improvisation reno
extensively — such are training books teaching awisation
and music theory of jazz. A synthetic approacttopic as a
whole — in a similar manner to the theoretical mdrcurrent

study — can only be found in a 1938 German diseowritten



by Ernst Ferandand Derek Bailey's book under the title
Improvisatiod published in English. The German book
investigates exhaustively the topic of improvisatioom the
contemporary standpoint of musicology, pedagogy and
psychology, while the latter publication offers adern, yet a
more superficial approach to it, which in additico
considerations in music history and ethnomusicaloghgo
touches upon the fields of jazz and avant-gardeionégpart
from the aforementioned studies, references to amipatory
activity in the past can only be found sparselyliierature
dealing with specific periods of music history -thwiegards to
the fact that extemporization such as the orgammm in the
Middle Ages or the Baroque ornamenting traditiors warely
referred to as improvisation and also becausedyie tn itself

is a fairly debated subject difficult to judge fraanscholarly
point of view. The same can be said of ethnographic
researches: studies dealing with the analysis obienin
different cultures generally consider music the@gpects
alone, presenting the melodic and rhythmic systdms,not
discussing the notion of improvisation, even thougis an

indispensible element in many cultures. As farhasfield of

! E. FerandDie Improvisation in der MusiKRhein-Verlag Ziirich, 1938).
2 D. Bailey:Improvisation(Da Capo Press, 1993).



music pedagogy is concerned, literature for alt@&radgeaching
methods commonly deal with the advantages of apglyi
improvisation in music education, however the applois
more of the technical kind in this case as wellstLtb be
mentioned, workbooks of current improvisational Inogls are
also available, among them Gunnar Eriksson’s cidietand
the teaching material for Walter Thompsor8sundpainting
sign systent.

2. Sources

For the in-depth examination of the different feeldf
improvisation | have in the first instance turnedte literature
mentioned above provided by Ernst Ferand and DBeeley,
and also the entry of Improvisation imhe New Grove
Dictionary of Music and Musiciang have proceeded from the
data and literature found in these sources to reattier
musicological papers, books and articles publisimdnusic
journals® Pedagogical conclusions were drawn from the

teaching books of the different alternative methadd papers

3 G. ErikssonKor ad lib. (Goteborg: Bo Ejeby Férlag, 1995, 2008).
* W. ThompsonSoundpainting 1&2(Walter Thompson Artwork, 2006).

5 Higly appreciated were the articles published anlimtheJournal of the
American Musicological SocieandThe Musical Quarterly



written by music teachers. My ethnographic researcpart
from the literature found under this subject — veaded by
world music lectures and performances organizeudapest
and also by experts of the different cultures. #a chapter
dealing with a psycholinguistic aspect (the metapsfomusic
as a communicational form) and the analysis ofetiyenology
of improvisation | have turned to the sources of eaylier
linguistic studies. Most importantly of all, in menting the
theoretical principles and the technical aspectschbral
improvisation, | have tried to find parallel not®nn the
literature of some other academic fields, such fakgophy,

psychology and logic.

3. Method

The first part of the dissertation attempts to comfand assist
the practice of choral improvisation through th¢icedly based
research. These chapters deal with musical impaeisin the
general sense, exploring the difficulties of theeipretation of
the word, its background in music history — frontiguity
through the Middle Ages, the Renaissance and Baroqu
traditions to modern times —, its occurrences iffegnt
cultures of the world — namely in the Indian traitand the

music of West-Africa, the cradle from which jazzshevolved,



the two cultures applying improvisation in verytdist ways —,
and finally its rejuvenation and role in theé™2@entury with due
respect to trends in modern composition and aspeéatsusic
pedagogy. Recent compositional techniques andiphascthat
involve improvisatory elements to a certain extard dealt
with in a separate chapter — together with thetshalysis of a
few specific pieces provided as illustration.

The second part of the study presents choral
improvisation itself — its theoretical principlesida practices
developed so far —, it also gives a summary of @ses
recently attained and developed by the author efpiresent
dissertation and by colleagues in their field stwdih choirs
and ensembles, and finally offers a list of positeffects of
improvisational activity experienced thus far. Dugri the
research it was considered essential to constaeilych for
correlations between the two sections, that isthe®retical
background on the one hand and the technical, erapside
on the other, thus taking the works of Ernst Feramd Derek
Bailey one step further, the reason being that suntterence
not only justifies the existence of choral impratien, but
offers further inspiration for its methodologica\elopment.



4. Results

The results of my research show that choral imgation both
in our home country and internationally speakingtil in its
infancy, since the repository of possibilities kitg inspiration
from techniques of the past, living traditions inffetent
cultures of the world and the mentality of modeomgposers —
is endless. The positive effects experienced thas if
developing musical skills and personality, all soged by
pedagogical standpoints of previous and curreneiggions,
strengthen the view that further development of raho
improvisation, its circulation amongst amateur rausicieties
and its involvement in music teaching methodolagya imust.
The presence of extempore music making throughaugion
history and its essential role in world music esges the
innovative power of improvisation and justifies its
establishment on an artistic performance level asdl w
including its use in the world of choral music. 3lstatement is
further supported by Ernst Ferand in his book emitinore
than 70 years ago: "Thus we can observe the cliystiabn of
vivid and flowing forms everywhere throughout thstbry of
music developmeni...] during the course of creating music,

improvisation freezes into composition”.



5. Concertsand recordingsrelated to the topic of the dissertation

Choral improvisational concerts of the Soharézaerpental ensemble

Surface TensiarR4 January; 21, 29 March; 22 May, 2009 — MU Theat
16 April, 2010 — Collegium Hungaricum, Berlin

Ordogkatlan 5 August,2009 — Orddgkatlan Festival, Kisharsady
September, 2009 — CultBath Festival, Malomté TuriBsth (director: Pal
Gottinger, guest artist: Rubik EfiZoltan)

Mindenditt j6 5-10 October, 2009, 5-13 February, 2010 — Pl&estival,
Szembhegy Cave (director: P&l Gottinger)

Letter to Tamas CselR2 January2010 — Memorial Concert for Tamas
Cseh, Barka Theatre

Presenting Pécs201Q5 April, 2010 — Hungarian Embassy, Berlin

Dolce Voce19, 25 June?2010 — Palatinus Hous20, 21 June, 2010 — Pesti
Lampés Restaurant;September, 2010 — CultBath Festival, Malomté
Turkish Bath (co-artist: Zso6fia Mautner)

Franz Liszt Jubilee Flashmol8, 14, 22 October2011 — Palace of Arts
(guest choirs: T&s Fort, Técsa Children’s Camp, primary school c)oir

Presenting Choral Improvisatiod April, 2012 — IMPRO7 Festival, Impré

Album Release Concert2-13 May; 7-8 July, 2012 — Kelenfold power-
station

Overshift for Youngsters (workshop for childredp September, 2012 —
CultBath Festival, Foundry Museum

Choral improvisational concerts of thialasto choir (with Arpad T6th)

24 March, 2006 — Fringe Festival, Erzsébet Square
9 June, 2006 — National Theatre Festival of Péast®Café
25 October, 2006 — Keltenbad, Bad Salzungen

Albums containing choral improvisational pieces

2007 HalastoK.E.K. (Halasto Cultural Association)

2008 HalastoRenaissance & Baroguélalasté Cultural Association)
2012 Sohardza (Halasto Cultural Association and FBdcbrds)



